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Meet the Music Director & Conductor

Lucas
Richman

Music Director
& Conductor

“I am ever-appreciative to
have been able to forge a
life immersed in music:
playing, conducting,
composing, collaborating,
teaching, and healing
through music. There
is still so much to be
learned about and from
the mysteries of this
unique art form in its
ability to touch audiences
and artists alike as
an instantly relatable
language of instinctive
communication.”

— LUCAS RICHMAN

GRAMMY award-winning conductor Lucas Richman
has served as Music Director for the Bangor Symphony
Orchestra since 2010 and held the position as Music
Director for the Knoxville Symphony Orchestra from
2003-2015. Over the course of over four decades on the
podium, he has garnered an international reputation
for his graceful musical leadership in a diverse field of
media. In concert halls, orchestral pits and recording
studios around the world, Richman earns rave reviews
for his artful collaborations with artists in both the
classical and commercial music arenas.

He has appeared as guest conductor with numerous
orchestras including the New York Philharmonic,
Philadelphia Orchestra, Boston Pops, Cleveland
Orchestra, Los Angeles Philharmonic, Baltimore
Symphony, Indianapolis Symphony, New Jersey
Symphony, Canada’s National Arts Centre Orchestra
and Toronto Symphony Orchestra, the Russian National
Orchestra, the Oslo Philharmonic, the SWR Radio
Orchestra of Kaiserslautern, the Iceland Symphony
Orchestra, the Zhejiang Symphony Orchestra, the
Orquesta Sinfénica Nacional, Israel Camerata Orchestra
Jerusalem and the Zagreb Philharmonic.

In recent years, Mr. Richman has led performances
with notable soloists in both the classical and pop
worlds, ranging from Mstislav Rostropovich, Lang Lang,
Midori, Gil Shaham, Emanuel Ax, Yefim Bronfman, and
Frederica von Stade to James Taylor, Michael Jackson,
Gloria Estefan, Matthew Morrison, Martin Short, Victor
Borge and Brian Wilson. His numerous collaborations
with film composers as their conductor has yielded
recorded scores for such films as the Academy Award-
nominated The Village (with violinist, Hilary Hahn), As
Good As It Gets, Face/Off, Se7en, The Manchurian Candidate,
White Noise, Madame Web and Highest 2 Lowest; in 2010,
John Williams invited him to lead the three-month
national summer tour of Star Wars in Concert.

Mr. Richman received a GRAMMY Award (2011) in the category of Best Classical
Crossover Album for having conducted the Royal Philharmonic Orchestra on
Christopher Tin’s classical/world fusion album, Calling All Dawns.

Also an accomplished composer, Mr. Richman has had his music performed by over
two hundred orchestras and ensembles across the United States, with the Bangor
Symphony having premiered eleven of those works during his tenure. Premieres in
2024 included the Vatican premiere of the chamber opera, Blood & Breath; his recent
CD release of solo piano works, Lucas Richman: Variations, is available for sale in the
lobby and online. For more information, visit www.lucasrichman.com.
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Program Notes written by Andrew Harms, D.M.A.

Fanfare for the Uncommon Woman
Joan Tower | 3 minutes

Energy, precision, and forward motion define Joan Tower’s Fanfare for the Uncommon
Woman. Brass and percussion establish a sound world that feels immediate and active,
shaped by sharply defined attacks, shifting rhythmic groupings, and a texture in
which individual lines remain distinct. Rather than settling into resonance, the music
accumulates momentum, each gesture contributing to a growing sense of propulsion.

Tower, one of the most prominent American composers of recent decades, has
developed a style that emphasizes clarity of texture and rhythmic vitality. Her writing
often highlights the independence of instrumental lines, allowing entrances to register
with definition rather than blend into a unified mass. This approach produces a
musical surface that feels responsive and in motion.

Composed in 1986, Fanfare for the Uncommon Woman engages directly with a familiar
American orchestral sound while reshaping its character. The opening gesture recalls
an established fanfare tradition, grounded in brass and percussion, yet the music
quickly shifts away from sustained statements toward fragmentation and interaction.
Brass figures are layered and staggered, creating propulsion through overlap rather
than sequence. Percussion contributes to this sense of motion by punctuating and
redirecting the musical flow. Low drums and struck metal articulate the structure,
sharpening the edges of each entrance and reinforcing the work’s physical energy.
Brief moments of reduced texture interrupt the surface, not as repose, but as points of
contrast that heighten what follows.

Though compact in duration, the work uses time to build and release energy in quick
succession. Rather than expanding a single idea, it presents a series of gestures that
accumulate into a continuous, driving presence. Fanfare is the first in a series of

six works dedicated to women who take risks and lead with strength. Within “Our
American Story,” it reflects a perspective shaped by motion, interaction, and change.
The sound is familiar, but its priorities have shifted, preparing the listener to hear that
tradition from a different vantage point.

Fanfare for the Common Man
Aaron Copland | 2 minutes

The sound world that Fanfare for the Uncommon Woman reexamines finds its origin

in Aaron Copland’s Fanfare for the Common Man. Composed in 1942, the work has
become one of the most recognizable statements in American orchestral music, its
language closely associated with public ceremony and national identity. Where Tower’s
Fanfare builds through motion and interaction, Copland’s unfolds through space and
proportion. Brass statements emerge at a measured pace, supported by percussion
that emphasizes weight and breadth. Silence frames each gesture, allowing the sound
to expand and settle before the next phrase begins. The effect is one of balance and
stability, as though the music is constructed from large, carefully placed elements.

The work was commissioned by conductor Eugene Goossens as part of a series of
fanfares intended to support the American war effort during the Second World War.
Copland chose to dedicate his contribution to the “common man,” aligning the piece
with a broader cultural emphasis on shared responsibility and collective strength.
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The musical material is deliberately limited. Rather than developing themes through
transformation, Copland relies on repetition, spacing, and sonority to create meaning.
Each return of the brass carries greater presence, not because it has changed, but
because its context has deepened. Percussion reinforces this structure. Timpani and
bass drum provide grounding, while cymbals and tam-tam extend the resonance of
each statement. These elements do not propel the music forward, but support its sense
of breadth and permanence.

Heard after Tower’s Fanfare, Copland’s work reveals a different use of similar materials.
The duration is comparable, yet the experience of time shifts. Where Tower compresses
and activates, Copland expands and stabilizes. Within “Our American Story,” Fanfare for
the Common Man stands as both origin and touchstone, a sound that continues to shape
how American composers define scale, strength, and identity.

Umoja (Anthem of Unity)

Valerie Coleman | 11 minutes

Rhythm and collective energy shape the sound of Valerie Coleman’s Umoja (Anthem
of Unity). From its opening, the music establishes a sense of shared pulse, drawing
the listener into a texture defined by motion, interaction, and continuity. Rather than
foregrounding a single line, the work unfolds as a network of voices moving together,
each contributing to a larger, unified flow.

Coleman, a composer, flutist, and founder of Imani Winds, has become a central figure
in contemporary American music. Her work brings together elements of African,
African American, and Afro-Caribbean musical traditions with classical forms, creating
alanguage that emphasizes groove, lyricism, and connection. This synthesis is not
presented as contrast, but as integration, shaping a musical surface that feels both
immediate and expansive. Originally composed in 2001 for wind quintet and later
arranged for larger ensembles, Umoja takes its title from the Swahili word for “unity,”

a principle associated with Kwanzaa. The idea is realized not through a single theme,
but through the interaction of rhythmic patterns and melodic fragments that circulate
across the ensemble.

The work unfolds in a continuous arc built from repetition and variation. Short figures

pass between instruments, overlapping and accumulating to generate momentum. The
sense of pulse is internal, carried through articulation and accent rather than imposed

from outside, allowing the music to remain flexible while maintaining direction.

Within this framework, moments of lyricism emerge, expanding the texture without
interrupting its flow. These passages provide contrast in color and register, while
remaining connected to the underlying rhythmic motion. The result is music that
resists hierarchy. No single voice dominates for long; instead, the emphasis remains
on interaction and shared movement. The sense of unity is not static, but constantly
negotiated through the exchange of material and energy across the ensemble.

New England Triptych

William Schuman | 16 minutes

Familiar melodies permeate New England Triptych, although they are rarely heard in a
stable or settled form. William Schuman takes material from the eighteenth-century
composer William Billings and reshapes it through shifting textures, layered rhythms,
and a harmonic language that alters its original character. The result is music that feels

rooted in tradition while actively reworking it. -
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Program Notes written by Andrew Harms, D.M.A.

Remembered today as one of the leading American composers of his time, Schuman
shaped musical life in the mid-twentieth century through his leadership at the Julliard
School and Lincoln Center. His music balances structural clarity with propulsive
rhythmic writing and bold orchestral design. He frequently engages with historical
material and reframes it through a modern perspective.

Composed in 1956, New England Triptych draws on three hymns by William Billings: “Be
Glad Then, America,” “When Jesus Wept,” and “Chester”. Each movement approaches
its source differently, creating contrast not only in tempo and character, but in how the
past is reinterpreted.

The opening movement, “Be Glad Then, America,” builds through layered entrances
and shifting accents, creating a sense of expansion. The hymn tune moves within a
texture that feels fluid and unsettled. The second movement, “When Jesus Wept,” is
spare and restrained, allowing the simplicity of the melody to remain exposed within
a sustained texture. The final movement, “Chester,” unfolds with rhythmic insistence,
fragmenting and recombining the tune into something more forceful and direct.
Across the three movements, Schuman treats his material as flexible rather than fixed.
The music moves between clarity and density, stability and motion, allowing familiar
sounds to take on new meanings.

Placed alongside works that approach American identity through gesture, rhythm, and
sound, New England Triptych offers a different perspective. It presents a conversation
across time, where historical material is not preserved intact, but reshaped through
structure, motion, and reinterpretation.

Porgy and Bess: A Concert of Songs

George Gershwin, arr. Robert Russell Bennett | 40 minutes

Melody and voice take center stage in selections from Porgy and Bess, where George
Gershwin brings together elements of opera, jazz, and American popular song into a
unified dramatic language. The music moves between intimacy and projection, shaping
character and narrative through vocal line, harmonic color, and orchestral support.

Gershwin occupies an unmistakably central place in American music. Working across
Broadway, the concert hall, and film, he developed a style that blends classical forms
with jazz idioms and vernacular song. In Porgy and Bess, he extended that approach
into a full-length stage work, often described as an “American folk opera,” set within the
community of Catfish Row in Charleston, South Carolina. The score draws on spirituals,
blues, and popular song, while maintaining a through-composed dramatic structure.

The concert suite presented here, arranged by Robert Russell Bennett, reimagines
selections from the opera for the symphonic stage. Bennett, one of the most skilled
orchestrators of the twentieth century and a frequent collaborator on Broadway,
preserves Gershwin’s melodic and harmonic language while shaping the material into a
form suited for performance outside the theater. Rather than following the opera’s full
narrative, the arrangement focuses on individual numbers, allowing each to function
as a self-contained musical scene.

Many of these songs have taken on lives well beyond the opera. Numbers such as
“Summertime” and “It Ain't Necessarily So” have become part of the Great American
Songbook, widely performed, recorded, and reinterpreted in jazz and popular settings.
Heard in this context, they return to their orchestral frame, revealing details of pacing,
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harmony, and character that connect them back to the larger dramatic world from

which they emerged.

In this setting, the music emphasizes contrast and variety. Each selection presents
a distinct atmosphere, shaped by tempo, texture, and vocal expression, while
maintaining a shared musical language across the set.

Placed alongside works that explore American identity through orchestral gesture

and historical reference, Porgy and Bess offers a perspective grounded in song and
storytelling. The music draws its strength from character and voice, presenting a sound
world shaped not by a single statement, but by a collection of individual expressions

brought into relation with one another.

Lyrics from Gershwin’'s “Porgy & Bess"

Summertime

Summertime, an’ de livin’ is easy,
Fish are jumpin’,

An de cotton is high.

Oh yo’ daddy’s rich,

An’ yo’ ma is good lookin’,

So hush little baby,

Don’ you cry.

One of dese mornin’s

You goin’ to rise up singin’

Den you’ll spread yo’ wings

An’ you’ll take the sky.

But till dat mornin’

Dere’s a nothin’ can harm you

With Daddy an’ Mammy standin’ by.

A woman is a some-time thing

Listen to yo’ daddy warn you,
‘Fore you start a traveling,
Woman may born you,

Love you an’ morn you,

But a woman is a sometime thing,
Yes a woman is a sometime thing.

Yo’ mammy is the first to name you,
An’ she’ll tie you to her apron string.
Then she’ll shame you

And she’ll blame you

‘Till yo’ woman comes to claim you,
‘Cause a woman is a sometime thing.
Yes, a woman is a sometime thing.

Don’ you never let a woman grieve you
Jus’ cause she got yo’ weddin’ ring.
She’ll love you an’ deceive you,

Then she’ll take yo’ clo’es an’ leave you,
‘Cause a woman is a sometime thing,
Yes, a woman is a sometime thing.

My man’s gone now

My man’s gone now

Ain’ no use a list'nin’

For his tired footsteps
Climbin’ up de stairs.

Ole man Sorrow’s

Come to keep me comp’ny
Whisperin’ beside me
When I say my prayers.

Ain’ dat I min’ workin’,
Workin’ an’ me is travellers
Journeyin’ togedder

To do Promise’ lan’.

But ole man Sorrow’s
Marchin’ all de way wid me
Tellin’ me I'm ole now
Since I lose my man.

Ole man Sorrow’s

Sittin’ by de fireplace
Lyin’ all night long

By me in de bed.

Tellin’ me the same ting
Mornin’, noon an evenin’,
That I'm all alone now
Since my man is dead.

The promise’ lan’

Oh, the train is at the station
An’ you better get on board,
‘Cause it’s leavin’ today,
Leavin’ today.

Oh, the train is at the station

An’ you better get on board

‘Cause it’s leavin’ today,

An’ It’s headin’ for the Promise’ Lan’.



Lyrics from Gershwin's “Porgy & Bess"

Keep dat drivin’ wheel a rollin’, rollin’,
Rollin’ let it roll

Until we meet our brudder in the Promise’ Lan’,
In the Promise’ Lan’.

Oh, I got my ticket ready
An’ de time is gettin’ short,
‘Cause we'’re leavin’ today,
Leavin’ today.

Oh, I got my ticket ready

An’ de time is gettin’ short,

‘Cause we’re leavin’ today,

An’ we’re headed for the Promise’ Lan’.

I got plenty o’ nuttin’

Oh, I got plenty o’ nuttin’,
An’ nuttin’s plenty fo’ me.
I got no car, got no mule,
Got no misery.

De folks with plenty o’ plenty

Got a lock on dey door,

‘Fraid somebody’s a goin’ to rob em’
While dey’s out a makin’ more.
What for?

I got no lock on de door,

Dat’s no way to be.

Dey kin steal de walls an’ de floor
Dat’s ok-eh wid me,

‘Cause de t’ings dat I prize

Like de stars in de skies

Are all free.

O’ I got plenty o’ nuttin’,

An’ nuttin’s plenty fo’ me.

I got my gal, got my song,

Got Hebben de whole day long.
No use complainin’!

Got my gal,

Got my Lawd,

Got my song.

I got plenty o’ nuttin’,
An’ nuttin’s plenty fo’ me.
I got de sun, got de moon,
Got de deep blue sea.

De folks wid plenty, o’ plenty,
Got to pray all de day.

Seems wid plenty yo’ sure
got to worry how to

Keep de debble away, away.
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I an’t a-frettin’ ‘bout hell

‘Till de time arrive.

Never worry long as I'm well,
Never one to strive to be good,
To be bad, what the Hell,

Iis glad I’s alive.

Oh I got plenty o’ nuttin’,

An’ nuttin’s plenty fo’ me.

I got my gal, got my song,

Got Hebben de whole day long.
No use complainin’!

Got my gal,

Got my Lawd,

Got my song!

Bess, you is my woman now

Bess, you is my woman now,

You is! You is!

An’ you mus’ laugh an’ sing an’ dance
For two instead of one.

Want no wrinkle in yo’ brow, no-how,
Because de sorrows of de past is all done, done.
Oh Bess, my Bess!

De real happiness is jes’ begun.

Porgy, I's yo’ woman now,

Iis, Iis!

An’T ain’ never goin’ nowhere
‘Less you share de fun.

Dere’s no wrinkle on my brow, no how,
ButIain’ goin’!

You hear me sayin),

If you ain’ goin,

Wid you I'm stayin’.

Porgy, I's yo’ woman now!
I's yours forever, mornin'time an’ evenin’ time
An’ summer time an’ winter time.

Bess you got yo’ man.

Oh, Porgy, My Bess,

From dis moment I'm tellin’ you
I takes a vow:

We’s happy now.

We is one now.

Oh, I can’t sit down

Oh, I can’t sit down!
Got to keep a-goin’ like de flowin’ of a song.



Oh, I can’t sit down!
Guess I'll take my honey an’ her sunny smile
along!

Today Iis gay an’ Is free,

Jes’ a bubblin’, nothin’ troublin’'me.
Oh I's gwine to town.

I can’t sit down.

Happy feelin’ in my bones a-stealin’,
No concealin’ dat its picnic day.

Sho is dandy, got de licker handy;
Me an’ Mandy we is on de way
‘Cause dis is picnic day.

Oh, I can’t sit down!
Got to keep a-jumpin’ to de thumpin’ of de drum.
Oh, I can’t sit down!
Full of locomotion like an ocean full of rum!

Today Iis gay an’ I's free,

Jes’ a bubblin’, nothin’ troublin’'me.
Oh I's gwine to town.

I can't, jes’ can’t sit down!

I ain’ got no shame doin’ what I like to do.

I ain’ got no shame doin’ what I like to do
Sun ain’ got no shame,

Moon ain’ got no shame,

SoIain’ got no shame doin’ what I like to do

It ain’t necessarily so

It ain’t necessarily so,
It ain’t necessarily so,
De things dat yo’ li'ble to read in the Bible,
It ain’t necessarily so.

L’il David was small, but oh my!
L’il David was small but oh, my!
He fought big Goliath who lay down an’ Dieth
L’il David was small, but oh my!

Oh, Jonah, he lived in de whale,
Oh, Jonah, he lived in de whale,
Fo’ he made his home in dat fish’s abdomen.
Oh, Jonah he lived in de whale.

L’il Moses was found in a stream,

L’il Moses was found in a stream,

He floated on water till o’ Pharaoh’s daughter
She fished him she says from dat stream.

It ain’t necessarily so,

It ain’t necessarily so.

Dey tell all you chillun de debble’s a villun,
But ain’t necessarily so.

To get into Hebbin don’ snap fo’ a sebbin’!
Live clean! Don’ have no fault.

Oh, I take dat gospel whenever it’s poss’ble,
But wid a grain of salt.

Methus’lah lived nine hundred years,
Methus’lah lived nine hundred years,

But who calls dat livin’ when no gal’ll give in
To no man what’s nine hundred years?

I'm preachin’ dis sermon to show,
It ain’t necessarily so.

There’s a boat dat’s leavin’ soon
for New York

There’s a boat dat’s leavin’ soon for New York,
Come wid me,

Dat’s where we belong, sister.

You an’ me kin live dat high life in New York.

Come wid me,

There you can’t go wrong, sister.

I'll buy you the swellest mansion up on
upper Fifth Avenue,

An’ thru Harlem we’ll go struttin’,

We’ll go struttin’

An’ there’ll be nuttin’ too good for you.

I'll dress you some silks an’ satins

In the latest Paris styles.

All yo’ blues you’ll be forgettin’,

You'll be forgettin’,

There’ll be no frettin’ jus nothin’ but smiles.

Come along wid me,

Dat’s de place, don’ be a fool,
Come along,

Come along.

There’s a boat dat’s leavin’ soon for New York.
Come wid me,

Dat’s where we belong, sister,

Dat’s where we belong.

Oh Lawd I’'m on my way

Oh, Lawd I'm on my way.

I'm on my way to a Heav’'nly Lan’.
I'll ride dat long, long road,

If you are there to guide my han’.

Oh Lawd, I'm on my way.

I'm on my way to a Heav'nly Lan’.
It’s a long long way,

But you’ll be there to take my han’.



Meet the Guest Artists

Denisha Ballew, an accomplished and expressive soprano,
was a part of the Historic and Grammy award winning
production at the Metropolitan Opera; Fire Shut Up in My
Bones as Verna, written by Terance Blanchard and lyrics by
Kasi Lemmons. She also sang Serena on the 1st National
Broadway Tour of Porgy and Bess, directed by Diane Paulus
and choreographed by Ron K. Brown. Denisha was one of the
Supernatural voices in the Perelman Center performance of
Watch Night, written by Tamar-Kali Brown and directed by Bill
T. Jones. A huge highlight was performing as a soloist in The
Glenn Gould Foundation concert, honoring Jessye Norman in
the symposium, Black Opera: Uncovering Music History.

Denisha Ms. Ballew made her Lincoln Center debut at David Geffen Hall
Ballew as a soloist in concert with the National Chorale and American
Spiritual Ensemble under the direction of Dr. Everett McCorvey.
She has also toured with the American Spiritual Ensemble

in various cities throughout Spain, France, Ecuador and the
United States. Denisha has been seen in the City Encore’s production of Cabin in the Sky as a
soloist, directed by Ruben Santiago Hudson. Ms. Ballew made her Kennedy Center premiere
in Joseph Baber’s River of Time (Eliza). Other opera performances include: First Lady in
Mozart’s Magic Flute (Nashville Opera), Eliza in the premiere of River of Time (Kennedy Center
for the Performing Arts), Truth (cover) written by Paula Kimper highlighting the life and
legacy of Sojourner Truth (Opera America). Denisha has sung in the annual concert series
with The Knoxville Symphony Orchestra performing sacred works by Rossini.

Soprano

Hailing from Birmingham, Alabama, Keenan McCarter is a
dynamic and spirited baritone who passionately brings music
to life. He holds a Bachelor of Arts in Vocal Performance from
Alabama State University and a Master of Music from Southern
Illinois University, Carbondale.

Keenan made his operatic debut in 2012 with the Southern
Nlinois Summer Music Festival as the Duke of Verona in
Gounod’s Romeo et Juliette. He has since performed with
esteemed ensembles, including the New York Pops, Cleveland
Symphony, Southern Illinois Symphony Orchestra, and Lyric
Opera of Chicago’s Opera in the Neighborhoods. He has earned
recognition in competitions as the National Association of

Keenan Teachers of Singing, Opera Idol of Chicago, and The Schuyler
McCarter Foundation for Career Bridges.
Baritone In addition to his concert and operatic work, Keenan has made

a mark in musical theatre. He has performed in The Color Purple,
Ragtime, and Hair at Signature Theatre in Arlington, VA, as well
as Shout Sister Shout Ford’s Theatre in Washington, D.C.

For over 12 years, Keenan served as a musical ambassador with the U.S. Army Field Band
and the U.S. Army Chorus, using his voice to connect with audiences across the country
and support diplomatic efforts worldwide. He takes pride in telling the stories of those who
have served through the power of music. Tonight marks Keenan’s debut with the Bangor
Symphony Orchestra, an exciting milestone in his ever-evolving career.
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Francis John Vogt is the Director of Choral Activities and the
head of the Voice Area at the University of Maine, where he
conducts the University Singers and Oratorio Society, and teaches
choral conducting and literature, studio voice, and diction

for singers. With the University Singers he tours annually
throughout New England and has led the ensemble on two
successful European concert tours that included performances
in St. Peter’s Basilica in Rome, Basilica San Marco in Venice,
Ely Cathedral in Cambridgeshire, and Southwark Cathedral in
London.

He is a recipient of the University of Maine Faculty Mentor

. Impact Award. He is music director of the chamber choir
Francis John Euphony, comprised of University of Maine alumni, faculty
Vogt and students. The Orono-based ensemble specializes in 20th
and 21st century choral repertoire. Prior to his work in Maine,
Vogt was assistant professor at Clarke University in Dubuque,
Iowa, where he was also the music director of the Dubuque
Chorale from 2006 to 2009. He has been a guest conductor, choral clinician, and adjudicator
in Maine, New Hampshire, New York, Iowa, Illinois, Wisconsin, Missouri, and Kansas.

He received degrees in Vocal Performance from the Hartt School of Music and the State
University of New York at Fredonia, and did doctoral work in Choral Conducting at the
University of Missouri-Kansas City.

Choral Director

He has performed, recorded, and toured nationally and internationally with the Dale
Warland Singers and the Gregg Smith Singers, and has sung professionally with many
renowned conductors, including Robert Shaw, Robert Craft (with whom he recorded two
discs in that conductor’s complete Stravinsky cycle), Edo de Waart, Hugh Wolff, Robert
Spano, and Maria Guinand. Additional performing credits include appearances with
Garrison Keillor, Kenny Rogers, the St. Paul Chamber Orchestra, the Minnesota Orchestra,
the Orchestra of St. Luke’s, the Ohio Light Opera, the Connecticut Opera, the Maine
Shakespeare Festival, the Penobscot Theatre Company, the Gilbert and Sullivan Society of
Maine, Blue Hill Bach, and the Bangor Symphony Orchestra.

ORATORIO SOCIETY ALTO TENOR
MEMBERS Marcia Biggane Dan Baumert
. Tracy Bronson Bigney Shaun Dowd
E::;'Z:tz::n‘:og;a’"g:gducmr Georgianna Borg John Grover
’ Connie Carter Peter Nesin
Karen E. Champeon Richard Sang
SOPRANO Alison Cox
Therese Anderson Martha Day BASS
Emma Deeves Valerie A. Griffin Mark Averil
Candace DiBiase Jennifer Hood Dave Baxter
Michelle L. Eyster Margaret Katherine Jellison Bob Buntrock
Sharon Eyster Bowman Dvora Katz George L. Deans
Jamie Fogg Julie Knowlton David Dvorak
Shelley Gilman Melanie Kollman Geoff Gratwick
Angela Glidden Deej C. Patterson Ed Hummel
Catherine Hopper Lori Spencer Keith Hutchison
Marcia L. Jordan Chris Turcotte John Kollman
Vanessa Klein Maizy Weirich Thomas Moring
*Margo Lukens Sandip Wilson Lee Souweine
Annika Sovetsky Lizao Zhang

*denotes section leader
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Elizabeth Harriman
Emily Hodgins
Hannah McAdam
Adora Olise

Amede Olise
Annabella Sanderson
Greta Swanson

Kai Tetreault
Adryanna Viles
Helen Walter

Morgan White

TENOR
Kipper Buccino
Miniang Diallo
Trey Freeman

Abbie N. Garland Society | A Legacy of Music

Oisin Gardiner

Riley Jackson

Peyton Mora Zuffante
Curtis Morgan*
Gabriel Seth-Evanston
AJ Shepard

Joshua Styga

Daxxtyn Williams

BASS

Jack Arey

Kasper Birgfeld

Liam Burlingham
Caleb Butler

Benjamin Flannery*
Paxton Fogg

Gavyn Grover
Benjamin Eastman McPhee
Alex Melendez
Johnathon Morehouse
Hanniel Nyanutse

*denotes section leader

Thank You Abbie N. Garland Society Members!

The Abbie N. Garland Society is a group of patrons and
supporters of the Bangor Symphony Orchestra dedicated to
ensuring the future of the Orchestra. Gifts may take the form
of a bequest, appreciated securities, a gift of life insurance,
or a charitable gift annuity, to name a few.

“We have so valued the
Bangor Symphony through
the years that we wanted to
make a significant contri-
bution in return. The char-
itable gift annuity option,
managed by the Maine
Community Foundation,
provided the perfect and
most prudent solution. We
encourage other supporters
to consider joining us.”

—FRAN AND BOB CLUKEY
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Anonymous

Bob & Linda Allen

Alan L. Baker
Constance King Barnes
Barbara & Russell Bodwell
Dr. George Chase

Fran & Bob Clukey
Margaret Coffin

John H. Dearborn

0z & Eliane Feichtinger
Mary Anne Hillery

Jerry & Jacqui Kaufman
Robert & Juliet Kellogg
Berney & Cindy Kubetz
Julie Gockel Lamont
Stuart & Gianna Marrs
Sarah S. P. McCarthy

Hilda Hutchins McCollum

Bill & Gloria Miller

Leonard & Renee Minsky

Anita S. Nathan-Michelson

Philip & Pamela Person

Valerie P. Pfeiffer

Drs. Charles & Esther Rauch

Sally Hill Reed

Glenna Rush

Francis & Heide Schumann

Helene F. Staples

Dick & Barbara Sturgeon

The Cheryl D. VanMessel & Charles
E. Bross Living Trust

Lisa Jepson Wahlstrom

Dr. & Mrs. Thomas L. Watt

Kurt & Torj Wray

For more information or to notify us of your intention (even if you
prefer to remain anonymous), please contact Aimee Gerow, Director
of Development at development@bangorsymphony.org or (207)

942-5555 ext. 2



BSO Musicians

* denotes substitute | ~ denotes musician on leave for the 2025-2026 Season

VIOLIN |

Mitch Newman | cONCERTMASTER
Supported by Sustained Sponsorship

Angel Hernandez Dominguez |
ASSISTANT CONCERTMASTER

Sascha Lorimer
Sponsored by the Mihan Family

Lauren Hastings Genova”
Sponsored by Connie Carter & Ed Brazee

Margi Ruell
Richard Hsu

Gloria Vollmers
Sponsored by Birchbrook

Nate Lesser
Sponsored by Renys

Elise Straus-Bowers
Phyllis Saunders*
Margaret Gerjan*
Linda Johnston*
Breana Bauman*

VIOLIN I
Simon Bilyk | prINCIPAL
Ryu Mitsuhashi

Heather Kahill
Sponsored by Dee & David Gautschi

Amanda Cushman
Melinda McCardell
Chris Nemeth
Sophie Davis
Anne McKee

Anna Perlman*
Shaina Graff*
Anna Clement*

VIOLA

Laura Gallucgi | PRINCIPAL
Sponsored by her students

Linda Theriault

Sponsored by Harvest Moon Deli
Waldo Caballero
Trevor Andrews

Will Davis

Linda Vaillancourt
Leanne Rabesa

Jayna Leach
Sponsored by Henry & Lisa Houh

Carrol Lee*
Kathryn Pappalardo*
Long Okada*

CELLO
Noreen Silver | PRINGIPAL

Marisa Solomon

Sponsored by Birchbrook
Caroline Reiner-Williams
Sponsored by The Store Ampersand

Tim Garrett

Eliza J. Meyer
April Reed-Cox

BASS

William Blossom™ | ACTING PRINCIPAL

Robert Rohe Memorial Chair

Jim Adams
Sponsored by Dr. Margaret L. Blom

John Lawson”

John Clark

David Weiss
Christopher Kapsha*
Alyson Ciechomski*

FLUTE

Krista Kwon | PRINCIPAL
Roberta Michel
Brandy Blakely*
Ceora Jaffe*

OBOE

Ben Fox | PrINCIPAL
Sponsored by Tom Bjorkman &
Roxanne Donahey

Andrea Heyboer*
Marilyn Krentzman*

ENGLISH HORN
Marilyn Krentzman*

CLARINET

Kristen Finkbeiner | prINCIPAL
Scott Chiu

Julie Meneghini*

Thomas Parchman*

BASS CLARINET
Thomas Parchman*

BASSOON

Wren Saunders | PRINCIPAL
Sponsored by J.B. Brown & Sons

Lynn Flagg”
Lindsey Wiehl* | AcTiNG PRINGIPAL
Justin Wright*

Scott Burditt | princIPAL
Sponsored by LeDor Publishing

Gray Ferris

Jocelyn Crawford Carr
Sponsored by Parker Ridge Retirement
Community, Blue Hill, ME

Sophie Flood
Dain Shuler*
Kristi Scaccia*

TRUMPET

Spencer Aston | PRINCIPAL
Barbara and Russell Bodwell Endowed Chair

Andrew Harms

Jack Burt* | AcTiNG PRINCIPAL
Reynolds Martin*

Alan Kashub*

TROMBONE

Michael Tybursky | PrINCIPAL
Alex Knutrud

George Jones*

Anita Jerosch
Sponsored in honor of Noah Potvin
by his parents

BASS TROMBONE
Anita Jerosch

TUBA
William Dietz | priNcIPAL

TIMPANI

Nancy Rowe | PRINCIPAL
Bernard “Billy” Miller Endowed Chair

PERCUSSION
Stuart Marrs | priNcIPAL

Mark Fredericks
Sponsored by Gross, Minsky & Mogul, PA.

John Mehrmann
Michael Venti*
Evan Lattimore*

HARP

Melody Lindsey | PRINCIPAL
Sponsored by Kristen Strong

PIANO
Amy Irish*

BANJO
Daniel Gaviria*

Follow us on social media!

BANCOR  [=155=1

SYMPHONY

RCHESTRA
ONLINE >> E

Facebook.com/
BangorSymphony

@BangorSymphony
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2025-2026 Season Sponsors

Thank You to BSO’s 2025-2026 Season Sponsors!

SEASON SPONSORS
Karen Foxwell

Laura Kimball

Quirk Subaru of Bangor
University of Maine

MEDIA PARTNERS
Bangor Daily News / Pulse
Maine Public Classical
NewsCenter Maine
Sutherland Weston

CONCERT SPONSORS
Bangor Savings Bank

Robert & Molly Nagle
Spectrum Healthcare Partners

GUEST ARTIST SPONSORS

Birchbrook

Cross Insurance Agency

Maine Community Foundation’s
Mimi Fund

Tim & Mary Smith

UBS Argosy Wealth Management

SEASON SUPPORTERS
Margaret E. Burham Charitable Trust
Morton-Kelly Charitable Trust

CONCERT SUPPORTER
Dirigo Pines

YOUNG PEOPLE'S

CONCERTS SPONSORS

Bangor International Airport

Maine Savings Federal Credit
Union

Onion Foundation

Simmons Foundation

CCOLLINS -

() CENTER
FOR THE ARTS

PRE-CONCERT TALKS
UBS Argosy Wealth Management

COMMISSION PARTNER
Ellis-Beauregard Foundation

MUSIC & WELLNESS
PROGRAM SPONSORS
Bangor Savings Bank

St. Joseph Hospital

Versant Power

MUSICIAN SPONSORS
The Mihan Family
Birchbrook
Tom Bjorkman & Roxane Donahey
Dr. Margaret L. Blom
Connie Carter & Ed Brazee
Dee & David Gautschi
Gross, Minsky & Mogul, PA.
Harvest Moon Deli
Henry & Lisa Houh
J.B. Brown & Sons
LeDor Publishing
Parker Ridge Retirement Community
Renys
Ron & Sue Potvin, in honor
of their son, Noah Potvin
Kristen Strong
Students of Laura Gallucci

SYMPHONY SOIREE
SPONSORS
Anonymous

Darling’s Kia

Fox & Ginn

Hilton Garden

Hollywood Casino
Snowman Group
Sutherland Weston

UBS Argosy Wealth Management
Wallace Events

BSYO SPONSORS

Quirk Subaru of Bangor
Maine Community Foundation
The Hand Family

COMMUNITY PARTNERS
Rose Bicycle
SuperSlow Zone® Bangor, Maine

POST-CONCERT
RECEPTION SPONSORS
Jeff’s Catering & Event Center
Oriental Jade

Tiller & Rye

ACCOMMODATIONS
& TRANSPORTATION
SUPPORTERS

Holiday Inn

Hotel Ursa

Darling’s Kia

MUSIC LIBRARY
Bangor Public Library

SUPPORT SERVICES
Northeast Technologies

DON'T MISS YOUR
CHANCE...BECOME

A SPONSOR TODAY!

To become a sponsor, contact
Aimee Gerow, Director of Dev. at:
development@bangorsymphony.org
or (207) 942-5555 ext. 2

Thank You to our CCA Partners

Karen Cole, Interim Director

Kayla Gayton, Marketing & Outreach Assistant
Bobbi-Jo Cochrane, Assoc. Dir. of Theater Operations
Nicole Goss (Majewski), Asst. Dir. of Theater Operations
Scott Stitham, Technical Director

Harrison Goss, Assistant Technical Director

Marc Baylin, Programming Manager

Doug Meswarb, Manager of Ticket Operations

Zachary Fisher, Assistant Manager of Ticket Operations



BSO Supporters

This list reflects gifts made July 1, 2024-March 25,2026 | *includes In-Kind | **includes BSYO

GOLD BATON CIRCLE
$10,000 & UP

Bangor Savings Bank

The Betterment Fund

Birchbrook

Dede Bullock & Family

James M. Cohen

Cross Insurance Agency

Davis Family Foundation

Ellis-Beauregard Foundation

Fisher Charitable Foundation

Karen Foxwell**

The Hand Family**

Nancy Harrigan**

Laura Kimball**

David H. Lambert & Susan J. Hunter

Libra Foundation

Maine Arts Commission, an
independent state agency
supported in part by the National
Endowment for the Arts

Maine Community Foundation’s
Mimi Fund

Morton-Kelly Charitable Trust

Robert & Molly Nagle**

Onion Foundation**

Tim & Mary Smith

Spectrum Healthcare Partners

Quirk Subaru of Bangor**

UBS Argosy Wealth Management

Marie Underwood

COMPOSER CIRCLE
$5,000-$9,999

Bangor International Airport

William & Sue-Ann Buckley

Charles Burger**

City of Bangor Commission on
Cultural Development

Dirigo Pines Retirement Community

Eaton Peabody & Eaton Peabody
Foundation

Eastern Maine Music Festival**

Mrs. Evelyn C. Joost

Maine Community Foundation’s
Penobscot County

Fund & King Cummings Penobscot
County Fund**

Maine Savings Federal Credit Union

Margaret E. Burnham Charitable
Trust

Northeast Delta Dental

Lucas & Debbie Richman* **

Charlotte Stetson & Lesley Straley

Versant Power

CONDUCTOR CIRCLE
$2,500 - $4,999

Anonymous (3)

Tom Bjorkman & Roxanne Donahey

Richard & Ann Blanke

The Bray Family

Lee & Ann Chick

Joyce Clark-Sarnacki**

Lucie Estabrook™*

Joan Ferrini-Mundy & Rick Mundy**

Hollywood Casino Bangor

Kenya & James Hopkins

The James & Betty Jacobs Family
Charitable Trust

Robert W. & Susan Kossler Drew

Greg LaFrancois & Danhong Zhao**

Machias Savings Bank**

Gianna & Stuart Marrs**

Tim & Jesse Moriarity**

Ken & Kim Nagle**

Willa Parker

Terri & Ted Piotrowski**

Ellen & Rick Port

Mira Olson & Jens Rueter

Bud & Stephanie (Lanham) Summers

Michele & Bill Voss**

Bob & Shirley Zinn**

PODIUM CIRCLE
$1,000-$2,499

Bob & Linda Allen

Bangor Steel Service, Inc

Chandler Barbour

David & Amy Barrett**

Fred Benson

Scott Blake & Liz Rettenmaier**

Jane & Frank Bragg

Susan H. Brawley

Pamela Briggs

BSYO Concert/ Coat Check Donors**

David & Susan Carlisle

Connie Carter & Ed Brazee**

Judith Kittredge Carter

Jon & Malinda Curtis**

Michael & Amanda Cushman

Darling’s Kia

Jean Deighan & Glen Porter

Rob & Marci Delaney**

Mike & Marty Dolley

Robert W. & Susan Kossler Drew**

Marc & Jennifer Eastman**

Eaton Peabody Foundation

First National Bank / First National
Wealth Management

Dee & David Gautschi

Tom & Hope Gower

Louise Grant

Gross, Minsky & Mogul, PA.

Judith A. Hakola

Mary Anne Hillery**

Kenya & James Hopkins**

Peter J. Houghton

Julie Hutchins DiNapoli

J.B. Brown & Sons

Sandra Blake Leonard

William & Linda Lindblad

Paul Melrose & Jessica Ward**

Eric & Christine Mihan**

Norman Minsky

Renee Minsky

Music Lovers™*

Parker Ridge Retirement Community

Joan & Anthony Pellegrini**

Anne Pooler**

Henrietta Poons

Ron & Sue Potvin**

Cornell Knight & Kathryn Rand

Renys

Simmons Foundation

Gary Smith

Dr. Leon E. Souweine, Jr.**

The Store Ampersand

Patricia Stowell & Peter VerLee**

Kristen & Bob Strong

Barbara & Dick Sturgeon**

Sutherland Weston

Cheryl D. VanMessel & Charles E.
Bross Living Trust

Gloria Vollmers & Paul Markson

Lisa & Jeff Wahlstrom**

Leslie Woods

Joe & Cassandra Wright

VIRTUOSO CIRCLE
$500-3999

Adobe Acrobat

Anonymous

Oral & Heather Applegate
Mary Astumian

Todd Benoit

Annette & Mark Bliss

Dr. Margaret L. Blom

Bob Buntrock

Johanna Cameron**

The Carmack Family
Katherine Carter & David Baxter
Robert A. Clark

Chandler & James Clarke**
Pamela Coffey-Paine
Marsha & Joe Connors

Joe & Kathy Constantine
Corey & Rhiana Couto**



BSO Supporters

Allan & Linda Currie

Tony DeFeo

Matthew Dunlap & Michelle Dunphy**

David & Lois Dvorak

Larrance Fingerhut & Jen Shepard**

Shelley Gilman & David Griffin

Nancy & Paul Hamilton

Calista & Earle Hannigan

Harvest Moon Deli

Rodney & Mary Hatch

Phyllis D. Havens

Anne Hemsley & Tom Chastain

Alan & Sheila Hess

Nancy & Stephen Homer

Henry & Lisa Houh

Wally Jakubas & Mary Kellogg

Christopher Kapsha

Elizabeth Kellogg

Maria Kreilkamp & Paul Macaulay

Berney & Cindy Kubetz

Kristin Langellier & Eric Peterson

Clifford & Dana Lippitt

Rob & Sascha Lorimer**

Maine Lobster Now

Sandra McWhirter

Edwana Meisner & James McCleave

Bill Miller

Chris & Fred Newman

Nicholas Fernandes Memorial
Foundation**

Rosemary Parsons

Kit Pfeiffer & David Elliott**

Caroline & Ben Phillips / Hermon
Family Dental™*

John & Marisue Pickering

Rudman Winchell - Counselors at Law

Karl Sanzenbacher & Barbara Ward

Glen Sargent / Second Wind Music**

Jillian Sarnacki-Wood & Sam Wood**

Kelly & Ben Scheetz**

Ed Schmitt

The Shapero Family

Mrs. Edmund M. Sheppard

Tiller & Rye

Calvin True

Angus Twombly

Beth Wiemann & David Rakowski**

Woodman’s Bar and Grill

ENCORE CIRCLE
$300-$499

Greg Askins & Joanna Dotts
Alan L. Baker

Robert & Ellen Beekman
Tracy Bigney
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Marlene & James Brochu
Mary R. Cathcart

Joanne Clemons

Fran & Bob Clukey

Camilla Cochrane & Joseph Larson
Lee & Ronald Davis

Nina Earley**

Shirley Ellis

Robert Ford & Alison Barkley
Steven & Frances Garrett
Sheri G. Glazier

Fran Griffin

Ryan Hews

Kirsten & Scott Ismail**

Margo Jackisch & Joanne Callaghan
Caroline & Michael King
Sandra Klausmeyer & Ben Beverly**
Judy Kuhns-Hastings

Carol Landess

Jerry & Joyce Longcore

Ben & Samantha Lott Hale**
Robert Meinders

Janet L. Meryweather

Barbara & Robert Mitchell
Nima & Ron Morgan

Charles & Ellen Newton

Deej Patterson

John Paul & Milissa LaLonde**
Patricia & Roger Phipps

Ted Pierson

The Reardon Family

Elsa Sanborn

Michael & Valerie Sauda
Dianne & Raymond Smith

Paul Sullivan & Jill Knowles
Robin & Jonathan Wood**
Shelia Zahm

CONCERTO CIRCLE
$150-$299

All Souls Congregational Church**

Robert & Kathy Anderson

Anonymous (3)**

Jessica & Nicole Aronowitz**

Amanda Ashe & Troy Wagstaff

ATC Tennis & Pickleball Center

Jamie Ballinger**

Kathleen Baynes & Joel Deckler

Black Dog Blooms

Hope Brogunier

Carlton & Alice Brown

John & Shirley Burns

Camden National Bank

Millie Cannon

Cami Carter, Jon Hawley, & Castine
Carter-Kunz

Polly & Bill Ceckler

Josephine Chasse

John & Donna Cochrane

Mr. & Mrs. Thomas Colwell

Tom & Kiki Cubberley™*

Scott Cuddy**

Phylicity Curtis & Justin Schoenborn**

Robin Delauter*

Laurie Driggs

Ann M. Dyer

Scott & Sue Edwards

Bill & Lori Fackenthall

Rob Fanjoy**

David & Sally Field

Lynn Flagg

Bruce & Susan Glick

Deborah Govenor

Lucy Quimby & Geoffrey Gratwick

Hannaford Community Bag
Program**

William & Margaret Hanson

Julie & Darren Helwig

Lynn Hempen & Scott Nelson

Jim & Pat Hinds

Ned & Amy Irish

David James & Jon Kimbell

Joyce M. Johnston

Joleen Lee

David & Valerie Levy**

Sara Lindsay & Paul Rawson

Andrea & Bill Lott**

Jane Madigan

The McCarthy Family**

Jim & Marti McCarthy

Anne J. McHugh

Lew & Eleanor Miller

Lorenzo T. Mitchell

Lise A. Pfeiffer

Plisga & Day Land Surveyors

Katherine Plummer**

Stephen & Marcie Porter

Alaina Posluszny

Portland Glass

Erin Proulx

Helen Richman

Elizabeth Roberts

Paul & Martha Rogers

John Rohman

Rose Bicycle

Erin Rumsey**

Mary-Anne Saxl

Karen & Kurt Schaller

Thomas Schwartz & Ashley Case**

Paul & Dale Simoneau

Mitzi & Bob Skehan**

Nathan Slobodkin / Slobodkin Violins



Donald & Shelley Small
Constance Smith

Ingrid Solomon

James & Judy Sucec

SuperSlow Zone® Bangor, Maine
Elizabeth Sutherland & Ric Tyler**
James & Kelley Strout**

Richard & Caroline Swett

Sharon & Miles Unobsky Theeman**

Elizabeth & John Wade
Laura & Alan Wechsler
Tom & Jane White-Hassler
Mary Whiting

Martha Wildman

Mary & George Wright

OVERTURE CIRCLE
$50-$149

Allen & Sheridan Adams

Larry Adams

Maria Andrew**

Anonymous (2)

Michael Arsenault**

Brett & Gail Baber**

The Baldacci Family

John & Jean Barry

Gwen & Sandy Bartlett

Paul & Cathleen Bauschatz

Christopher Bennett & Aislinn
Sarnacki**

Marcia Biggane

Martha & Sidney Block

Orlina Boteva & Jacob Pelletier*

Kimberly & Jonathan Boucher**

Shirley Brownewell

Pat Burnes

Alton Buzzell**

Jean Camuso & Eric Brown

Barbara A. Cardone

Mary Jo Carlsen & John Wheeler

Sam & Rosie Carmichael**

Sandra Caron

Caitlin Carroll

Classic Boat Shop, Inc.

Albert Condon

Lynne Coy-Ogan**

Dolores Curtis

Kris Daignault™*

Gretchen Daly

Jennifer Dann & Chris Apblett

Cesca Desanctis**

Lorraine Desrosiers**

Kate Dickerson & John Thompson™*

Chris Dionne**

Shaun Dowd

Jack & Laura Emack

0z & Eliane Feichtinger

Geraldine Fernandes™*

Lesley Fernow & David Frasz

Keegan Fitzgerald**

Justin Fournier

Sarah Fraley

The Freedberg Family

Julie French

Glenn & Bernadette Gaspar

Roger & Shirley George**

Nikki & Shaun Goodwin**

Michael Grondin & Kyle Tardy

Marc Guastella**

Maxine & Edward Harrow

Michael & Maureen Henry

Biguita Hernandez**

Betty K. Hinrichs

Randy & Laura Hinrichs

Barbara E. Hodgkins

Kristina Holm

Hazel & Lawrence Hopkins

Crystal Hoppe

Judith Horan**

Kay Hunt

Mary Ingalls

Steve & Brooke Ismail**

Alexandra & Ryan Jeffrey**

Michael & Judy Jennings* **

Rob Jones**

Louis King

Priscilla King

Helen Klocko

Maria & Parker LaFrance™*

Roger & Verna Lalk

Polly Landess

Corina Larsen**

Lin & Mabel Lufkin

Jim & Andrea Mahoney**

The Honorable Bruce & LeeAnne
Mallonee

Ivan & Alexandra Manev

Chloe & Hunter Martin

Michael & Barbara McDade

Jack & Marge McGill**

Sara & Jeff Meade

David Meer

Doug Meswarb & Elizabeth Worden

Charles Mussallem™*

Ruth & Jerome Nadelhaft

Caroline & Fritz Oldenburg

PayPal Giving Fund

Penquis Valley High School

Martin & Dara Perfit

Rev. Chad & Mrs. Emily Poland

Christina Pool**

Daniel & Nancy Poteet

Joe & Rebecca Pratt**

Joseph & J. Nancy Roberts**

Deirdre Rose

Susan Russell**

Mary Jo & David Sanger

Karen & Darin Shorey**

Dr. Ted & Sandie Silver

Denise Simoneau™*

Linda Sisson

Brynn Small**

Dustin & Sarah Smiley

Barbara W. Smith

Jennifer Snow**

Maren & David Souweine**

Nancy W. Spooner

Benjamin & Malorie Sprague**

Charles V. Stanhope

Eric & Marguerite Henninger
Steadman

Karen Svenson**

Emily Tadlock™*

Courtney & Jeff Tague**

Nizar Taki

Pamela Taylor

Don & Marty Tenney

Elaine Thomas**

Dick & Diane Tinsman

Beverly A. Toole

Dennis & Evelyn Vanidestine

Donald & Barbara Vereault

John & Pablo Vilar- Stewart**

Elizabeth Warren**

Margaret & Stephen Whitcomb

Roger & Ellen White

Philip & Martha Whitehouse

Wight’s Sporting Goods**

Donald & Felicia Wiswell

Joseph & Hannah Young™*

Meghann Zanotta**

IN HONOR OF JIM ADSIT
Camden National Bank

IN HONOR OF CATHY &
PAUL BAUSCHATZ
Dan & Nancy Poteet

IN MEMORY OF JUDY BEEBE
The Askins Family

IN MEMORY OF DARYL A.
BRIGGS
Pamela Briggs

IN MEMORY OF JANE
BURGER
Berney & Cindy Kubetz

IN HONOR OF DR. YEANG
CHNG'S BIRTHDAY
Angus Twombly



BSO Supporters

IN MEMORY OF JOHN L.
DALY, Il
Gretchen Daly

IN MEMORY OF DONALD C.
GRANT
The Grant Family

IN MEMORY OF NANCY E.
GRIMES
Pamela Coffey-Paine

IN MEMORY OF DR. ROBERT
W. HAND, IN SUPPORT OF
THE BSYO

The Hand Family

IN HONOR OF ELIZABETH
KELLOGG / IN MEMORY OF
ROBERT & JULIET KELLOGG
Sara & Jeff Meade

IN MEMORY OF ALBERT W.
KOSSLER
The Reardon Family

IN HONOR OF SARAH S.P.
McCARTHY

Bob & Linda Allen

Lynn Flagg

IN MEMORY OF ALICE & KIM
MUMME

Mary Jo & David Sanger

Roger & Verna Lalk

IN MEMORY OF MOLLY NAGLE
Lee & Ann Chick

Pamela Coffey-Paine

Calista & Earle Hannigan

Hazel & Lawrence Hopkins

The McCarthy Family

Elizabeth & John Wade

IN MEMORY OF MARTHA
SHEPPARD
Pligsa & Day Land Surveyors

IN HONOR OF ELISE
STRAUS-BOWERS
Erin Proulx

IN MEMORY OF PATRICIA J.
TOTMAN
Pamela Coffey-Paine

IN MEMORY OF AIME &
LAUREANNE (DAD & MOM)
SIMONEAU

Denise Simoneau & Lewis Stubbs

IN MEMORY OF LAUREANNE
& AIME SIMONEAU
Annette & Mark Bliss

IN MEMORY OF GRANDPAPA,
AIME SIMONEAU
Alaina Posluszny

IN MEMORY OF AIME M.
SIMONEAU
Paul, Dale & Mae

IN MEMORY OF ARTHUR

IRVING ROWE, PAST

DIRECTOR OF THE BANGOR

BAND

The James & Betty Jacobs Family
Charitable Trust

IN HONOR OF CHERYL
VANMESSEL
Crystal Hoppe

THANK YOU TO OUR
HOST FAMILIES

Charles Burger

Mike & Mandy Cushman

David Griffin & Shelley Gilman
Mary Anne Hillery

Corina Larsen

Stuart & Gianna Marrs

Ken & Kim Nagle

Denise Simoneau & Lewis Stubbs

Great care has been taken in the
compilation of this supporter list.
Please accept our apologies for
any mistakes or omissions and
let us know so we can make the
necessary corrections. Thank
you for your generous gifts in
support of the Bangor Symphony
Orchestra!

BSO & BSYO Staff

Lucas Richman, Music Director & Conductor

Renia Shterenberg, Executive Director

Aimee Gerow, Director of Development

Katie Hardy, Assistant Director of Education & Outreach
Emma E. Wellington, Marketing Coordinator

Scott Burditt, Personnel Manager

Debbie Richman, Music Librarian

Lynn Brubaker, Assistant Librarian

Maxwell Carter, BSO Operations Assistant

Natalie Lisnet, Digital Production Manager

Erika Baker, Bookkeeper
Ryan St. Peter, Support Staff

Sascha Lorimer, BSYO Conductor
Ben David Richmond, BSYO Conductor

Anna Clement, BSYO Conductor



Ways to Support our Mission

We invite you to consider donating to the Bangor Symphony Orchestra.

Here are a variety of ways to do so...

ANNUAL FUND
Your gift supports our ongoing artistic
and administrative endeavors

SPONSORSHIPS

FULL SEASON
Sustain support for an entire season

CONCERT
Contribute to a single event of
your choice

GUEST ARTIST
Champion our soloists & guest
artists

MUSICIANS
Fund the BSO through your favorite
principal or section musician

BANGOR SYMPHONY YOUTH
ORCHESTRAS (BSYO)

Foster the next generation of musi-
cians by helping to keep our programs
accessible to all

COMMUNITY PARTNERS

Contribute at an entry-level with the
intent of growing year-over-year

BE A HOST FAMILY

Host an orchestra musician for the
concert weekend in your home

For more information on our support programs,
contact Aimee Gerow, Director of Development
at development@bangorsymphony.org

or (207) 942-5555 ext. 2

BSO Board of Directors
President James Adams
Hon. Matthew Dunlap BSO Musician Representative
Maine State Auditor

Gray Ferris
Vice President BSO Musician Representative
Gregory LaFrancois

Sr. Vice President, Covenant
Health & President, St. Joseph
Healthcare

Treasurer

Jennifer Eastman
Birchbrook

Secretary

Kay Rand
Kay Rand LLC

Immediate Past President
Berney Kubetz

Larrance Fingerhut
ImprovAcadia

Justin Fournier
Bangor Savings Bank

Kenya Hopkins
Acadia Wilderness Lodge

Kirsten Ismail
UBS Argosy Wealth
Management

Tim Moriarty
Cross Insurance

Kelly Scheetz
UBS Argosy Wealth
Management

Prof. Thomas J. Schwartz
University of Maine

Chung Shum, MD
Dahl Chase Associates

Sarah Smiley

Author & Instructor, Mass
Communication, Husson
University & University of
Maine

Richard Sturgeon
Retired VP University
Advancement & President
of USM Foundation




